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The School of Calligraphy
and Ornamentation

The School of Calligraphy and Ornamentation is a specialised
art institution located in Fujairah, UAE, under the esteemed
patronage of His Highness Sheikh Mohammed Bin Hamad Al-
sharqi. It focuses on the traditional arts of the book preserv-
ing and promoting the traditional practice of manuscripts.

SOCO aims to revive the Art of the Book and the rich tradition
of historic Islamic and Arabian manuscripts. It achieves this
through five specialised departments:

1. Arabic Calligraphy: Focusing on the intricate art of writing
in various traditional and modern calligraphic styles.

2. Geometric and Botanical Ornamentation:Teaching the
design and creation of geometric patterns and botanical mo-
tifs often seen in Islamic art.

3. Gilding and lllumination: Reviving the techniques of deco-
rating manuscripts with gold leaf and colorful illuminations.

4. Miniature: Exploring the fine art of miniature painting, a
prominent feature in Islamic manuscripts.

5. Bookmaking: Bringing together the skills of crafting tradi-
tional handmade books, from binding to decoration.

These departments work collectively to preserve and cele-
brate the legacy of Islamic manuscript art.
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The School of Calligraphy and Ornamentation offers a vari-
ety of long and short-term accredited courses dedicated to
its five departments. These courses are designed to cater to
different levels of expertise, providing students with in-depth
knowledge and hands-on practice. The school operates across
three terms of learning, ensuring a structured and immersive
educational experience.

Joining the courses at the School of Calligraphy and Orna-
mentation offers students unique opportunities, such as be-
ing exhibited in internationally renowned art shows, partici-
pating in artistic study trips abroad, and gaining exposure to
global artistic communities. The school provides a platform
for emerging artists to develop their skills and gain recogni-
tion in the international art scene.
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The “Inspired from Manuscripts™ exhibition showcases a pro-
found journey into the timeless beauty of historic Islamic and
Arabian manuscripts. Each piece in the exhibition draws inspi-
ration from the intricate artistry found in centuries-old texts,
breathing new life into the traditional arts of Arabic Callig-
raphy, Geometric and Botanical Ornamentation, Gilding and
[lumination, Miniature, and Bookmaking.

This exhibition seeks to honor the craftsmanship of ancient
scribes and artists, whose dedication to the Art of the Book
not only preserved knowledge but also elevated it to an un-
paralleled aesthetic form. By presenting modern interpreta-
tions of these ancient traditions, the exhibition bridges the
gap between past and present, connecting today’s audiences
with the deep cultural and artistic heritage of Islamic manu-
scripts.

Through this collection, artists celebrate the meticulous
techniques, vibrant colors, and symbolic patterns that de-
fined this tradition, while also contributing their contempo-
rary perspectives. The exhibition serves as a reminder of the
enduring relevance of the manuscript arts and their contin-
ued influence on modern artistic practices.
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With great pride and gratitude, the School of Calligraphy and
Ornamentation extends its sincere thanks and appreciation
to all the calligraphers, artists, and supporting entities who
contributed to the success of the “Expansion™ exhibition .

We would also like to express our deep gratitude to His High-
ness Sheikh Mohammed bin Hamad bin Mohammed Al
Sharqi, Crown Prince of Fujairah - may God protect him - for
his unwavering support of the artistic and cultural movement
in the emirate, and for his continuous dedication to nurturing
creativity and empowering artists.

The School of Calligraphy and Ornamentation also extends
heartfelt thanks to the dedicated team whose efforts con-
tributed to the preparation and organization of the “Expan-
sion” exhibition — coordinators, supervisors, artists, and ad-
ministrators — who worked together in harmony to make this
artistic event a remarkable success.

We gratefully acknowledge the following individuals whose
contributions and presence left a significant mark on this col-
lective endeavor:

Dr. Esraa Al Hammal, Director of the School of Calligraphy
and Ornamentation; Alaa Ibrahim; Alaa Swalha; Ahmed
Alashqgar; Ahmed Artidi; Bodour Almarishdi; Elif Gokcen;
Raghda Alshabibi; Khazna Aldohouri; Khaled Elheloui; Dr.
Khalid Alyami; Sundos Alsheebani; Shivon Doherty; Safi Ali;
Fatima Almarashda; Mohsen Nassar; Mohammed Abu Al
Majd; Mohammed Al Yamahi; Meera Alnaimi; Mostafa Sed-
ky; Namarq Ali; Hadeel Al Hadi; Heba Al Thib.

Their dedication, creativity, and craftsmanship at every stage
of the exhibition brought this artistic experience to life in a
manner worthy of Fujairah’'s stature and its rich artistic her-
itage.
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Mohsen Nassar, born in 1985 in Egypt, is a Arabic calligrapher with
global recognition. He earned a Bachelor’s degree in Islamic Studies
in 2011 and Arabic Calligraphy Diploma in 2009, where he achieved
fifth place in Egypt. Training under Mustafa Ali and Khodair Al-
Borsaidi, enabled him to develop his distinctive style. He has won
several international awards, including first place at the Handicraft
Association Competition in Jeddah (2015) and the Masters of the
Future Competition in Turkey (2017). He also won third place at
Al Burda Award in the UAE (2018) and fourth place at the IRCICA
Competition (2019). Nassar received an ljazah in Arabic Calligraphy
from Khodair Al-Borsaidi in 2019 and has been honored by Prince
Fahd bin Mugrin and Sheikh Abdullah bin Zayed. Mohsen is currently
teaching at the School of Calligraphy and Ornamentation.
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Mohsen Nassar, born in 1985 in Egypt, is a Arabic calligrapher with
global recognition. He earned a Bachelor’s degree in Islamic Studies
in 2011 and Arabic Calligraphy Diploma in 2009, where he achieved
fifth place in Egypt. Training under Mustafa Ali and Khodair Al-
Borsaidi, enabled him to develop his distinctive style. He has won
several international awards, including first place at the Handicraft
Association Competition in Jeddah (2015) and the Masters of the
Future Competition in Turkey (2017). He also won third place at
Al Burda Award in the UAE (2018) and fourth place at the IRCICA
Competition (2019). Nassar received an ljazah in Arabic Calligraphy
from Khodair Al-Borsaidi in 2019 and has been honored by Prince
Fahd bin Mugrin and Sheikh Abdullah bin Zayed. Mohsen is currently
teaching at the School of Calligraphy and Ornamentation.
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Seek refuge with Allah
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Elif Hale Gokgen is a Turkish calligraphy artist specializing in Thuluth,
Naskh, and Jali Thuluth scripts. Her interest in calligraphy began early,
driven by a respect for the precision and structure of classical Islamic
script. She studied Thuluth and Naskh under Ustadh Ahmed Fares
Rezq, and holds a degree in Computer Engineering. She also completed
three years of training in traditional illumination (tezhip) and one year
of oil painting, developing a solid foundation in complementary visual
disciplines.

Recognized by the Ministry of Culture of the Republic of Turkiye as a
bearer of intangible cultural heritage, Elif has exhibited her work and led
workshops in Turkiye and abroad.

She is currently an Arabic calligraphy instructor at the School of
Calligraphy and Ornamentation in Fujairah, UAE, focusing on preserving
and teaching the classical tradition of Islamic calligraphy.
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Mohamed Ali Abou Al Magd, an instructor of Arabic Calligra-
phy at the School of Calligraphy and Ornamentation in Fu-
jairah, is a student of the instructor Sherine Abdel Halim.
He holds a BA in Sharia and Law from Al-Azhar University, a
Diploma in Arabic Calligraphy, a Diploma in Specialization
and lllumination, and a Postgraduate Diploma in Education-
al Curricula. He worked on writing calligraphy curricula for
international schools in America, the UAE, Oman, and Qatar.
He coordinated the Fujairah International Calligraphy Com-
petition and participated in organising Al-Badr International
Competition. He has exhibited his works in international ex-
hibitions such as the Cairo International Forum, the Sharjah
Calligraphy Forum, the Sharjah Islamic Arts Festival, and ex-
hibitions in Italy, Qatar, and Kazakhstan. He won first place in
the Diwan Competition in Germany in 2019, second place in
the Katara Competition in Qatar in 2016, and first place in the
Al-Azhar University Competition in 2011 and 2012.
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Fatima Salmeen is an Emirati calligrapher, a member of the Emirates So-
ciety for Arabic Calligraphy and Islamic Ornamentation, a member of the
Arts Center in Dibba Al Hisn since 2009, and a student of instructor Yasser
Al Ashry. She obtained a diploma in Business Administration from Fujairah
Higher Technical College in 2011. She won first place in Al Owais Award for
Creativity in the field of Arabic Calligraphy in the adult category in 2020 and
won the Emirati Calligrapher Award at the Sharjah Calligraphy Biennial in
2018 under the patronage of His Highness Sheikh Dr. Sultan Al Qasimi. She
also won first place in the same competition in the youth category in 2017,
and first place in 2015. She participated in many exhibitions inside and out-
side the country from 2013 to 2021.

s :'u 354 L:L’“é.l-'g“
9J9 Jle wwig o

(1)
“And save us by Your mercy” M LLU d.D.b Lé
(1]

Ink and gold on paper
1447 AH, 85x85 cm
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Fatima Al Dhanhani is an Emirati calligrapher and a member of the
Emirates Society for Arabic Calligraphy. She was one of the 49 vi-
sionaries who contributed to designing the media identity of the
United Arab Emirates. She has received Al Owais Creativity Award
across four cycles, second place in the Year of Zayed Competition,
and a special jury prize for Emirati calligrapher at the Sharjah Cal-
ligraphy Biennial in 2022. She also won first place in the Fujairah
International Calligraphy Competition for Diwani Jali script and an
encouraging award in Diwani script in 2023.

Fatima has participated in numerous prominent cultural and artistic
events locally and internationally. Her works have been exhibited in
the Islamic Arts Festival, the Sharjah Calligraphy Biennial, the Dubai
International Calligraphy Exhibition, and Al Bader Festival.
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Basma Al Dhanhani is a calligrapher and illuminator from Fujairah. She
studied at the Fujairah Academy of Fine Arts, where she practised Ar-
abic calligraphy, including Rug'ah and Diwani scripts, and continued
her studies at the School of Calligraphy and Ornamentation. She is also
studying Islamic ornamentation at the Sharjah Center for Arabic Cal-
ligraphy and Ornamentation. In 2021, she was awarded an artist card
from the Fujairah Academy of Fine Arts. Basma has conducted several
art workshops within and outside Fujairah. Among her notable achieve-
ments is winning first place in the Most Beautiful Calligraphic Artwork
competition, organised by the United Arab Emirates University in Al Ain
in February 2023.
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Nada Al Mazmi is an Emirati calligrapher whose works are
distinguished by harmony and precision. In this artwork, she presents
a fine example of the beauty of classical Jali Diwani script, where
the texts form the shape of a boat with graceful flow and balanced
composition through the repetition of letters. Above the design
appears an oval shape in red containing the *Basmala®, enhancing
the spiritual dimension of the piece and giving it a clear visual focal
point. This work combines meticulous letter craftsmanship with
artistic elegance, highlighting the value of Arabic calligraphy as an
authentic art form.
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Hajar Al-Kathiri is an Emirati calligrapher whose passion for Arabic
calligraphy began in childhood, when she was asked to write the
*Basmala” and her classmates’ names on the classroom board. Her
formal journey began in 2018 at the Free Studio in Abu Dhabi under
the mentorship of Mohammed Mandi, where she studied Naskh,
Thuluth, Jali Diwani, and Square Kufic scripts. Her transition to
professional calligraphy came when her father asked her to create
a piece for his farm just three months after she started learning—
he later honored her with a gold tribute. Al-Kathiri believes that
mastery and consistent practice outweigh raw talent. Today, she
teaches children calligraphy through daily workshops at the Cultural
Foundation in Abu Dhabi. She views preserving Arabic calligraphy
as a shared responsibility and believes that integrating it with
contemporary styles can transform it into a visual language for
future generations.
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Shaimaa Hitou is a German graphic designer and calligrapher based in
Kuwait, combining her expertise in design with a deep passion for Arabic
calligraphy and Islamic ornamentation. She holds a diploma in Graphic
Design from OFG Institute in Germany and has extensive experience in
designing book covers, logos, and children's books—most notably her
best-selling title *Ramadan Crescent*. Specializing in Kufi, Diwani, and
Andalusian scripts, she contributed to the design of the Arabic typeface
*Al Darwish* and is currently working on developing the Hijazi script. She
has also studied Persian and Moroccan geometric ornamentation and
created her own digital Arabic font, *Shiyam*. Through her work, she
aims to use graphic design to serve and promote the beauty of Arabic
calligraphy worldwide.
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Al-Sarouji graduated from the College of Clinical Pharmacy in 2017 in
Egypt, but her passion for the arts, especially Arabic calligraphy, began
in childhood with the encouragement of her mother. She practiced
drawing, calligraphy, and crafts throughout her studies, participating
in competitions and artistic activities. She worked in pharmacy for
six years while simultaneously organizing events, designing décor, and
running her own project for four years. She also completed training to
develop children’s skills through art and worked with them for a year.
Arabic calligraphy is her refuge and hobby; she studied Rugaah, Thuluth,
and Maghrebi scripts, attended the Fujairah School of Calligraphy
and Ornamentation to study geometric and floral decorations, and
combined calligraphy with ornamentation on papyrus to highlight the
beauty of Arabic letters across past and present.
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*And that man shall have nothing except what he strives for."
Ink and gold on papyrus

2025, 65x45 cm
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Fayez Al Nagbi is an Emirati Calligrapher born in Ras Al Khaimah. He
holds a Master of Science in Institutional Excellence from Hamdan
Bin Mohammed Smart University in 2013 and works for the Abu
Dhabi government. He studied under calligrapher Hossam Khorshid
in Abu Dhabi, where he began studying the connections of Naskh
script, then words, and sentences. He then moved on to complete
his studies in Arabic calligraphy under the guidance of calligrapher
Mohammed Abou Al Majd, then calligrapher Mohsen Nassar and
calligrapher Ahmed Adel.

Al Nagbi has participated in several art exhibitions in the United
Arab Emirates in recent years, including the Hunting and Equestrian
Exhibition - Abu Dhabi, Al Owais Exhibition - Dubai, and the Emirates
Association for Arabic Calligraphy and Islamic Ornamentation
Exhibition - Sharjah.
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Fathiah A'bdussamad is a Singapore-based calligrapher whose prac-
tice bridges classical Arabic scripts and contemporary making. A
graduate of (and lecturer/student features at) the Prince's/Kings'’s
Foundation School of Traditional Arts, she has taught calligraphy lo-
cally and continues research across related crafts such as batik. Re-
cent profiles highlight her community teaching and dedication to re-
fining technique while engaging wider audiences with the traditional
arts.
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Abdullah Al Yamahi is an Emirati calligrapher who began studying Arabic
calligraphy in October 2018 at the Fujairah Fine Arts Academy. He
currently practices the Rug‘ah and Diwani scripts. He has participated
in numerous exhibitions within the UAE, including the Hunting and
Equestrian Exhibition, as well as abroad, such as the Al-Azhar Arabic
Calligraphy Forum.

The piece depicts a horse’'s head composed from letters in Diwani
calligraphy, divided into three sections—each rendered in one of the UAE
flag colors. To the right of the horse is a Prophetic saying (hadith) about
horses, and to the left are two verses of poetry celebrating the horse.
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This project, created by students from the School of Architecture
and Design at the Lebanese American University, presents a collec-
tion of typographic designs exploring the aesthetics of the Arabic
letter through the art of monogramming. Each student designed a
personal logo that reflects their visual identity, combining classical
Arabic calligraphy with contemporary design approaches. The pro-
ject aims to train students to create symbols that express individual-
ity while balancing authenticity and modern creativity, highlighting
the flexibility of Arabic letters and their adaptability to contempo-
rary graphic design concepts. This work embodies a dialogue be-
tween Arab artistic heritage and global visual practices.
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Antoine Abi Aad is an educator, visual communicator, and researcher
holding a Ph.D. and MA from the University of Tsukuba, Japan, and
a DES from the Académie Libanaise des Beaux-Arts, Lebanon. He
has delivered guest lectures and workshops at prestigious institu-
tions worldwide, including Yale University, Boston University, and IT
Bombay. With 65 exhibitions in 20 countries and over 2,200 students
taught through 67 workshops and 127 courses since 2005, his influ-
ence is global. Passionate about typography, calligraphy, and hand-
writing, he explores Arabic, Latin, and Japanese scripts, focusing on
writing directions and their role in visual communication, motion
graphics, and advertising. His leadership experience includes serving
as Vice President of ICoD (formerly Icograda), Head of the Depart-
ment of Graphic Design and Visual Communication at the Lebanese
University, and Chairperson of Typoday Amman 2020, reflecting his
enduring contribution to design education and cross-cultural artistic
exchange.
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Hind Alghamdi was born and raised in the Eastern province of
Saudi Arabia and currently works as Museum Programer at the King
Abdulaziz Center for World Culture (Ithra) in Dhahran.

After earning her Bachelor's degree at the King Faisal University,
she interned with various cultural and creative initiatives in the
region, and discovered a lifelong passion for the arts, specifically
the practice of traditional and contemporary Arabic calligraphy.
Consequently, she went on to found Ha'a in Khobar, a studio practice
that offers calligraphy workshops and developing artistic products.
Her artwork has featured in multiple exhibition throughout the
Gulf region, most recently in an exhibition at the celebrated Athr
Gallery in Jeddah, King Abdulaziz center for world culture in Dhahran.
Alghamdi has been described as an artist, researchers and explorer.
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Richard Henry is an artist and teacher specializing in Islamic geomet-
ric design. Co-founder of Art of Islamic Pattern, he develops and
teaches courses internationally, including structured online series
and workshops that use traditional compass-and-straightedge con-
struction. He has created courses for the British Museum and teaches
at the Prince’s/Kings's Foundation School of Traditional Arts, focusing
on how pattern, proportion, and process shape contemplative prac-
tice in art.
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Asayel Souli is a Tunisian visual artist and designer who merges
traditional crafts with contemporary art. A graduate of the Higher
Institute of Fine Arts of Tunis, she has over a decade of experience
in scenography, mask-making, and theatre costume design. Dubbed
*Tunisia's youngest painter” at age seven, Souli has since exhibited
her work in Tunisia and the UAE, showcasing pieces that unite
authenticity and modernity. Fascinated by Islamic geometry and
ornament, she reinterprets them using clay, fabric, paper, and
recycled materials. Through her interactive workshops, she inspires
youth to explore identity and culture, believing that art is a living
bridge between people.
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Mostafa graduated from the College of Engineering in 2007. He
taught approximately 50 workshops, 30 specialized courses, and 11
specialized programs that last a full year. Mostafa established an in-
tegrated curriculum for studying Islamic geometry and launched a
project to revive Islamic art in Cairo. He participated in a project to
save Mamluk minbars in Cairo, where he was responsible for analyz-
ing the Mamluk designs in the minbars that were being documented.
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Summer Alireza is a devoted artist since childhood, has exhibited
her work in Jeddah and Dubai. A graduate of Central Saint Martin's
(BA Hons, Product Design, 2003), she harmonizes design with the ex-
pressive depth of mixed media. Her journey deepened at The School
of Traditional Arts, where she embraced sacred craft and the time-
less union of head, heart, and hand. Through her art, she seeks to
unveil the intrinsic beauty of traditional forms, offering—by God's
grace—a contemplative and evocative experience. Her work seeks
to inspire reflection, reverence, and a renewed appreciation for the
spiritual essence of creativity.
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Dr. Esra Alhamal is the General Manager of The School of Calligraphy
and Ornamentation in Fujairah, UAE. She earned her PhD in London,
specialising in ornamental/Nabati patterns found in Islamic historic
architectural sites. As an educator, Dr. Alhamal has taught in the
UK, Saudi Arabia, and the UAE, sharing her expertise in Islamic art
and design. She is also the host of the *Art Illuminated” and “"Golden
Pages” podcasts, where she explores the world of Islamic art,
heritage, and contemporary practices.

Inspired by a historic manuscript of seven supplications—one for each
day of the week-this artwork transforms its original floral motifs
into bougainvillea flowers at different stages of bloom. The plant,
known for its resilience in the Arabian Gulf, symbolizes endurance
and renewal. A single printed fabric panel stretches across seven
frames, each representing a day of prayer. Together, they form a
contemplative “garden” that merges devotion with growth. Created
as part of the exhibition Expansion: From the Past Manuscripts to
the Present, the work reflects how spiritual and artistic traditions
continue to unfold into contemporary expression—echoing the
enduring beauty of manuscripts through time.
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Mohammad Moradi is a highly accomplished artist with a master’s
degree in calligraphy and an artistic degree in painting and gilding.
He has participated in numerous domestic and international art
exhibitions and festivals, receiving several awards, including a second
title at the Imam Ali Art Museum. He is a member of the Visual Arts
Center and Iranian Painting Society, and founder and head of the
Guilan Painting Society. Moradi has lectured at Tehran University,
Soura University, and several fine art schools, and served as a juror at
major festivals including the Fajr and Razavi International Festivals.
His works have been exhibited internationally—in Iran, Indonesia,
the UAE, Tajikistan, and Turkey—and he has won numerous awards,
including Al-Burda Festival (UAE, 2012-2018) and Fajr Festival (2010).
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Mossab Al-Douri is an Iraqi artist, calligrapher, and illuminator born
in 1974. He earned his Bachelors degree in Arabic Calligraphy and
Islamic Ornamentation from the College of Fine Arts, University of
Baghdad, in 1999.

Since 2005, Al-Douri has been teaching Islamic ornamentation at the
Sharjah Center for Arabic Calligraphy and Ornamentation. He has
participated in numerous exhibitions both within and outside the
UAE, including exhibitions at the College of Fine Arts during his stud-
ies, the Sharjah Calligraphy Biennial, and the Black Pearl Exhibition
in Denmark.

He has received several awards for his work, including the Central
Award for Modern Stream (Lettering) at the Islamic Arts Festival -
Silk Road 2008, second place in Al Burda Prize for Modern category
(Lettering) in 2014, and an appreciation award in Al Burda Prize in
the Modern category (Lettering).
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Zahra Dosti is an Iranian illumination (tazhib) artist based in Qazvin,
working with classical floral motifs, gilding, and geometric layouts.
Her practice centers on the discipline of hand construction and finely
layered detailing, reflecting the Persian tradition of manuscript orna-
mentation. Alongside studio work, Dosti teaches and leads workshops
in illumination techniques, mentoring students in design, color, and
gilding.
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Born in Jeddah, Saudi Arabia, of Sudanese origin, she graduated in 2009
from the Faculty of Fine Arts with a specialization in traditional arts of
Arabic and Latin calligraphy. In 2017, she moved to Turkey to pursue her
postgraduate studies and obtained her Master's degree in the Art of
[llumination in 2022 under the supervision of Professor Mustafa Celebi at
Fatih Sultan Mehmet Vakif University in Istanbul.

She currently works as a lecturer specializing in illumination and
ornamental design at the School of Calligraphy and Ornamentation in
the Emirate of Fujairah, while pursuing her PhD in the Art of the Book in
Istanbul. She has contributed to the illumination of works by the renowned
calligrapher Hasan Celebi, in addition to her own artistic projects and
collaborative works with Professor Mustafa Celebi.

With extensive experiencein teachingtraditionalarts,she hasalsoattended
specialized courses in miniature painting and Islamic architecture. Since
2010, she has represented this timeless art form in numerous local and
international exhibitions and workshops, and is regarded as one of the
leading Arab artists in the field of illumination and ornamentation.
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Free-Style Design Inspired by Surah Ash-Shams

Pure Gold 18 - 22 carat, Acrylic and gauche paint on handmade paper
2024, 50x35 cm
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Haya Obaid Al Ketbi: An Emirati artist who started studying or-
namentation in 2006 at the Sharjah Center for Calligraphy and
Islamic Ornamentation. She continued her education in Istanbul
under the guidance of Fatima Ozcay. She has participated in lo-
cal and international exhibitions, including “In Love with Sultan,”
the Sharjah Calligraphy Biennial, the Dubai International Arabic
Calligraphy Exhibition, and the "Golden Hymn" exhibition in 2023.
She is a member of IRCICA and has served on the judging panels
for Al Burda Award (2021), and the Fujairah Academy of Islamic
Ornamentation competition (2023). She won the third place in Al
Owais Award (2010), and second place in the UAE Woman Award
for Literature and Arts.
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Handmade paper, gold, gouache, and ink

72x58 cm
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Sheikha Al Matroushi is an Emirati artist who studied Medical
Laboratory Technology at the Higher Colleges of Technology
in Sharjah, graduating in 2004. However, her true passion has
always been art. Since 2009, she has participated in numerous
art courses and workshops in the UAE and abroad, exploring
various disciplines such as decoupage, glass, fabric, and pot-
tery painting, paper quilling, plaster modeling, screen printing,
alcohol inks, resin art, and watercolor fundamentals.

Her artworks were showcased at the Sharjah Calligraphy Bien-
nial in its 10th (2022) and 11th (2024) editions. Since 2019, she
has been a student of ornamentation artist Musab Al-Douri at
the Sharjah Center for Ornamentation and Calligraphy, striving
to merge her artistic skill with modern techniques through an
authentic creative spirit.
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Free-style design
Gold, giuache colours on handmade paper.
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Safiya Al Hashemi draws inspiration for her work from the
environment, heritage, culture, and the developments of the
United Arab Emirates to spread Emirati culture globally. She
has participated in local and international exhibitions in the
US, the UK, Italy, South Korea and Turkey. She was also a part
of local events such as the Dubai World Art Fair (2023-2024),
the 40th Anniversary of Diplomatic Relations between China
and the Emirates Exhibition 2024, and Sikka Art & Design Fes-
tival 2023. She has conducted workshops in Fujairah Fine Art
Academy, and the House of Philosophy.
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The Wonders of Fujairah

Watercolour, gouache, and gold on paper
2024, 30x20 cm
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Azza Al-Ketbi is an Emirati artist who graduated from the College
of Health Sciences with a specialization in Physical Therapy at the
University of Sharjah. She began her artistic journey in Islamic arts in
2020 by attending several online workshops, and later deepened her
studies in traditional and Islamic arts at the School of Calligraphy and
Ornamentation between 2023 and 2025. Her works were exhibited at
the Al-Badr Festival in 2024 and the World Art Dubai Exhibition in 2025.
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Gouache colours on paper
70x50 cm
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Hekmat Yasser Al-Munisi is an Egyptian visual artist and calligrapher
who was born and raised in the United Arab Emirates, where she
continues to reside. Her deep passion for art, painting, Arabic cal-
ligraphy, and ornamentation has made art her primary means of
self-expression and conveying aesthetic messages.

She began her artistic journey in 2018 by joining the Fujairah Fine
Arts Academy, where she refined her talent and deepened her study
of Arabic calligraphy. She also pursued specialized courses in Islamic
ornamentation. Throughout her career, she has conducted creative
workshops at national events and participated in numerous exhibi-
tions locally and abroad, earning acclaim from both audiences and
critics. Her works have been acquired by governmental institutions
and distinguished figures, reflecting the artistic value of her calligra-
phy and paintings and establishing her as one of the notable names
in the fields of visual arts and Arabic calligraphy.
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Shevaun Doherty is an Irish botanical and nature artist, and current
President of Society of Botanical Artists.

An award-winning artist, she exhibits regularly in Ireland and over-
seas, including the National Gallery Ireland 2020. Her work is part of
the Irish National collection- Crawford Gallery, Cork and Natural His-
tory Museum, Dublin. She considers herself a visual storyteller, using
her skills to raise awareness about conservation. She has designed
four sets of Flora and Fauna National postage stamps for Ireland and
artwork for the All-Ireland Pollinator Plan.
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Dr. Susana Marin is a visual artist, researcher, and educator. Her work
is inspired by the Guler and Kangra idioms of Pahari painting and by
patterns of traditional and sacred geometry. She apprenticed in India
with masters from Himachal Pradesh and Rajasthan such as Padma
Shri Vijay Sharma in Chamba and Manish Soni in Bhilwara. In her stu-
dio practice she works with natural pigments and handmade paper,
using the techniques and materials of traditional Indian painting.
She holds a PhD for her dissertation on the Living Tradition of Pahari
Painting from the King's Foundation School of Traditional Arts in Lon-
don, where she also teaches Indian miniature painting. She conducts
workshops internationally and her work has been exhibited in Europe,
U.S.A, and the Indian subcontinent
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After an lllustration of Bhanudatta’s Rasamanjariin Early Basohli Style
Natural pigments, 23.5 Kt shell gold, shell silver, and beetle-wing cases on
handmade Indian vasli paper

2024, 25x35cm
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Antoine Abi Aad is an educator, visual communicator, and researcher
holding a Ph.D. and MA from the University of Tsukuba, Japan, and
a DES from the Académie Libanaise des Beaux-Arts, Lebanon. He
has delivered guest lectures and workshops at prestigious institu-
tions worldwide, including Yale University, Boston University, and IIT
Bombay. With 65 exhibitions in 20 countries and over 2,200 students
taught through 67 workshops and 127 courses since 2005, his influ-
ence is global. Passionate about typography, calligraphy, and hand-
writing, he explores Arabic, Latin, and Japanese scripts, focusing on
writing directions and their role in visual communication, motion
graphics, and advertising. His leadership experience includes serving
as Vice President of ICoD (formerly Icograda), Head of the Depart-
ment of Graphic Design and Visual Communication at the Lebanese
University, and Chairperson of Typoday Amman 2020, reflecting his
enduring contribution to design education and cross-cultural artistic
exchange.
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British artist Vaishali Prazmari creates contemporary visual inter-
pretations of “1001 Nights,” blending Indo-Persian miniatures and
Chinese painting with her diverse heritage. With nearly 20 years of
national and international exhibitions, her work is featured in global
collections. Vaishali, who holds degrees from the Slade School of
Fine Art and the Prince's School of Traditional Arts, is pursuing a
practice-led research doctorate at the Slade, focusing on innovative
visual interpretations of “1001 Arabian Nights.” Born in London and
raised in Hong Kong, she combines traditional techniques with mod-
ern practices, including oil painting, digital art, and unique mediums
like neon and lacquer. Her work reflects her complex heritage and
spans various art forms, from manuscript painting to digital projects
and experimental materials. As an educator, she has been dedicated
to bringing traditional painting techniques to a wider audience for
a decade.
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Zeinab is an Egyptian visual artist based in the UAE, dedicated to the
Classical School of Art. With a profound interest in capturing the es-
sence of landscapes and wildlife, Zeinab specializes in translating the
intricate beauty of these subjects onto canvas through her paintings.
From a young age, Zeinab developed a deep passion for drawing and
coloring, which has only intensified over time. A former student at the
Fujairah Fine Arts Academy, she's currently studying traditional arts
at the School of Calligraphy and Ornamentation in Fujairah.

She has showcased her work in a local and international exhibitions,
gaining recognition for her unique artistic perspective.
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Gaze Timeless

Natural colors, gouache, watercolor, and gold on paper.
2025, 70x40 cm
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Zainab Alsabba is a Bahraini artist, designer, and architect known for
her work in conceptual and installation art. She explores the human
inner monologue and mental dialogue, using ordinary objects to convey
complex ideas. Believing that art is a collective message, she creates
with simple, accessible tools in an approach known as “inimitably
simple.” She began by mastering pen techniques and Arabic calligraphy,
which led her to conceptual art and a unique personal style. Her work
spans product and furniture design, continually seeking innovation
and meaning in spaces. Zainab has received multiple awards, including
audience prizes for *Hung and Stuck* (2019) and *Rather You Are Days*

(2021).
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Mostafa graduated from the College of Engineering in 2007. He
taught approximately 50 workshops, 30 specialized courses, and 11
specialized programs that last a full year. Mostafa established an in-
tegrated curriculum for studying Islamic geometry and launched a
project to revive Islamic art in Cairo. He participated in a project to
save Mamluk minbars in Cairo, where he was responsible for analyz-
ing the Mamluk designs in the minbars that were being documented.
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Dr. Serap Ekizler S6nmez is a historian and specialist in Islamic
geometric patterns. Dr. Sonmez's breadth of knowledge stems
from her extensive travels to notable Islamic heritage architectural
sites of exemplary geometric patterns. In addition, Dr. SGnmez's
expertise in the theological and historical analysis of geometric
patterns extends to noteworthy academic research.
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Adam’s Paradise Before
the Fall

2024, 50x50 cm
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Trace Ill
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Unnamed A Wish
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The Voice of Nature
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Solomon’s Journey on the Wings of the Wind
2025, 30x25 cm
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“Your Lord knows you best..."
2023, 25x25 cm
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Muhammad, the Master of the 18,000 realms Peony
2023, 70x100 cm

2022, 35x35 cm
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Acrylic miniature on leather Festive table
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Gold and acrylic binding on leather
2025, 31.5x37 cm
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Zehra KOCA Zehra BARUT
The Path of Searching for meaning A Water-born Civilization

2023, 35x50 cm 2024, 70x100 cm
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Junko Mizoguchi
Time space
38x38 cm
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Hikari Kumoi

Poem of Dawn
95x95 cm
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Yayoi Nakamura
Surah Al-Mujadala
2023, 62x44.5 cm
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Koichi Yamaoka
Surah ash-Shams
42x60 cm
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Miho Momono
Nothing lasts forever
30.5x39.5 cm
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Miki Sekizawa Mikako Suzuki
Give me the Nay Basmalah First part

55x44.5 cm 2024, 45x45 cm
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Yuki Ota

The Pleading Woman
43.9x61.3mm
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NORIKO SHIGENOBU
Recollection

2019, 89x34 cm
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Momoka Sano
The world is made up of three days

2025, 45x57 cm
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